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A BRITTANY PASTORAL 
By Walter Shirlaw 



THE LOAN COLLECTION AT THE FAIR 

As containing rare works of art, each of which was well worth the 
art-lover's time and study, but also as an index to the taste of the 
American purchaser, the loan collection in the United States section 
of the art galleries was superlatively interesting. It had been made 
possible through the generosity of the owners of large private galler- 
ies, every one of them an American. It contained canvases upon 
which the signatures alone were guarantee of both their financial and 
artistic worth. The man who might undertake to go from picture 
to picture with an idea of summing up their total cash value would 
be a busy fellow, and would need all of six zeros before he could 

finish. That other man who might be seek- 
ing art qualities — who, if he were privileged 
to take one. and but one, might set him- 
self to choose — would also be a busy fellow. 
It was the best collection and the largest 
of the kind which has been on view in the 
United States for a decade. 

Among the artists: Corot, Mauve, 
Dupre, Delacroix, Daubigny, Jean Fran- 
cois Millet, Rosa Bonheur, Sir John Ever- 
ett Millais, van Marcke, Turner, Constable, 
Meissonier, Theodore Rousseau, Rem- 
brandt, Sir Joshua Reynolds, Troyon, Sir 
Henry Raeburn, George Inness, Puvis de 
Chavannes, Whistler. And the lenders: 
Lockwood de Forest, G. S. Page of Pitts- 
burg, Daniel Catlin, George B. Leighton, 
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WALTER SHIRLAW 
From a Photograph 



THE LOAN COLLECTION AT THE FAIR 
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John T. Davis, Mrs. J. F. Chapman, 
George J. Gould, Charles Parsons, John 
G. Johnson of Philadelphia, Edward Mal- 
linckrodt, estate of Jay Gould, Miss Helen 
Miller Gould, R. Hall McCormick, Martin 
A. Ryerson of Chicago, and many others 
almost equally well known among the 
wealthy collectors in the large cities. 

If the struggling artist in the United 
States has one grievance above another, it 
is that the rich men who buy pictures go 
over to Europe and spend countless thou- 
sands to get a canvas which boasts some 
great dead man's name. It is hard lines, 
but then, what mystery and magnetism lie 
in pafnting, for instance, like " The Duchess 
of Marlborough," by Sir Joshua Reynolds. 
You simply stand and gape at it, and the proud woman of the picture 
stares back, haughtily, as if to say, " What have you to do with me?" 
The encounter is an experience. It really amounts to a memorable 
moment in one's life, for so much is thought, felt, and understood — 
or misunderstood, if you like — in a short space by personal contact. 




LEONARD OCHTMAN 
From a Photograph 




NEW ENGLAND LANDSCAPE 
By Leonard Ochtman 
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Of course, it is a great painting. Oh, yes; there might be paint- 
ings just as great as paintings among the modern works in adjoining 
rooms — paintings by Sargent, Chase, Millais, or Orchardson, or the 
others. Still, the moving essential of a picture is not often the 
excellence of the painting. It must be a subtle something else which 
somehow breathes from out the canvas into the caverns of your emo- 
tions, touching responsive, chords almost with an audible tinkling. 
And one phase of the mystery of the attractions in art has a relation . 
to age, or perhaps to the historical instinct. Sir Joshua's Duchess 
is a summary, gathered instanter, of one of Scott's novels, romance, 
color, life, and all. 

The Corots of the collection were especially satisfying. Two must 
represent the deep-thinking Frenchman's best style. They possessed 
the splendid depth of coloring and simplicity of composition of which 
we have heard so often. We found ourselves drawn into the spell, 
and we felt the deep stillness of those overshadowed recesses out of 
which we were allowed to look into a distance whence come the last 
rays of a setting sun. The Daubigny, the one Millet, the Rousseau, 
the Inness, the Constable, the wood interior by Diaz, and the 
Meissonier — these were paintings which corresponded fully with pre- 
conceived impressions. 

It would be impossible that some disappointments should not be 
encountered. The Turner was a strong marine, with a blaze of light 
shining through a rift in clouds, with the darkness of impending storm 
well suggested, and with fishing craft tossed on a sullen swell.. But 
it had not the color expected in a Turner. H. M. 



HAUNT OF THE MUSKRAT 
By Mrs. Mary Nimmo Moran 
Shown at St. Louis World's Fair 
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